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CHANGE AND REMAIN

Each Spring arrives with refreshing renewal of voung life and promise of
things to come. Blitzes and blackouts cannot quench the fact and symbol of
this revification. It is not any particular snowdrop or daffodil that makes a
spring any more than two swallows a summer. Only that the implication in the
fact that there are daffodils and snowdrops evokes the latent simile of sun-
shine melting the snows and releasing again the miracle of the earth renewed.
Though a little more tardily, most of us like to follow the lead of the earth by
indulging in gay new clothes for Easter. This year there may be only a token
gesture to custom in the way of a scarf or tie, ribbons and a bow. The children
who are young must have their customary rites and ceremonies.

So this new child of a Bulletin has called for a new jacket. Form, content and
lay-out are only the symbols of renewed energy. The Bulletin remains essenti-
ally what it was when first conceived as the link between you and us, between
the public and the institution.

Like all things which are vital and alive and growing, the Bulletin has reached a
critical period in its development. For some time it has been experiencing the
pangs of parturition and now the original cell has divided. We find it difficult
to be impartially analytical at this stage, to regard ourselves quite objectively
from without, for we still feel far too subjectively from within as part of the
self which was.

Thus, perhaps a little self-consciously in our new suit with long trousers, we
glance back proudly to our predecessor as the stock from which we are
sprung. Then to the side at our twin, the new Libraries Bulletin, we smile and
wave in a gesture that is partly sad leave-taking, but mostly well-wishing for a
successful fellow journey. And now proudly, with eyes set clearly forward,
brave and earnest, we step out into an adventurous world—Bulletin of the
Leicester Museum and Art Gallery. We have changed yet remain. The future
lies with youth, and so, appropriately, we dedicate this first number to the
hopes, the needs and service of the child.

Note: To avoid confusion it has been agreed to discontinue the system of
numeration employed for the joint Bulletin, and to adopt a method of record
by Volume and Number of which this issue is Volume | Number |. For
purposes of binding, it is probable that each Volume will constitute eight or
twelve numbers issued over a period of years.

CHILDREN AND MUSEUMS 2

Visits to most large elementary schools leave an impression of work and play.
Wherever it is possible to make a lesson more interesting, and so easier for
the child, it has been done. This difference of outlook should be realised
similarly in a museum. For a considerable time it has been true of the U.S.A.
and in certain progressive museums in England. Now it is time for further
advance. English museums have learnt much from America and from each
other, but they should endeavour to develop so as to give even more help to
the child who has few privileges.

Some children live in homes where life is made interesting whilst others lack
this advantage. Fortunately, they must spend a certain amount of time at
school and some will develop hobbies of their own. Little is done to interest
those children who find it difficult to amuse themselves in their spare time.
Museums could remedy this by caring not only for the particularly clever
children but what is more necessary, the slow ones. In out-of-school activities
backwardness is not so pronounced, and museums may help to minimise its
unfortunate companion, a sense of inferiority.

Leicester Museum and Art Gallery already helps children in many ways.
Exhibits are sent to schools for illustration of lessons. Hundreds of these are
used by city and county schools, and it is well known amongst teachers how
much they are appreciated by the youngsters who take every opportunity to
“stand and stare’’ at the cases. The demand for material continues to increase
and the schools service expands day by day.

Talks are given to school parties by a guide-lecturer, and many of the listeners
are so enthusiastic that they return to study exhibits at their leisure. During
week-ends and holidays hundreds of children visit the Museum. Some have
been introduced already during school visits but many others come of their
own initiative. In the past months child evacuees from other places have been
welcome visitors.

At the present time when life is apt to become disturbed at home and else-
where, the more that can be done for these children the better for their wel-
fare. Whilst the loan collections and the organisation of visits at Leicester
have been developed primarily for the schools, now is the time to offer child-
ren something for their leisure. For this purpose it is hoped to develop
children’s clubs as an important part of the Museum’s School Service policy in
the near future. Such clubs, as developed in America, cater for immense
numbers who would otherwise lead a dull existence. There is an even greater
need to do something for the adolescent who presents a more difficult
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problem. Local authorities have realised this and organised youth movements
throughout the country. At present they are hampered by a lack of club
leaders. In this movement museums could help to a far greater extent than is
at present thought possible.
At school many children will not make the effort to be interested because they
are forced to listen whether they like it or not. A child in 2 museum club
adopts a totally different attitude since his participation is voluntary. There
are many youngsters eager to join in museum activities if given the opportun-
ity. Whilst most children have a love of nature it is difficult to teach this
subject in the best way when schools are situated in the centre of a town. The
syllabus militates against time for out-of-door work, and theory and fact are
stressed rather than practical application of work in the field. A museum
natural history club could remedy this weakness in large measure, providing
an excellent introduction to nature study which would remain as a lifetime
treasure and a constant help in dull moments.
Club activities would not be confined to the Museum building, for at week-
ends, during holidays and long summer evenings organised excursions would
have the immense advantage of providing access to different surroundings.
Instead of playing in crowded and dangerous streets, the child would be
guided to do something useful, instructive and enjoyable.
There are many fields open to experiment and development. History in
school may consist only of dates and facts. As a hobby in the museum with
real objects to handle, dioramas to visualise the scene, and club excursions
with a guide to historic sites, it becomes fascinating and alive. Most children
love acting and whenever possible visit the local cinema which may be their
only form of amusement. Museum theatre groups could help these children
not only to be amused but to entertain themselves by producing plays, making
costumes, decor and puppets.
At first each club would need to be directed by adults, and the advice and
co-operation of outside helpers would be welcomed. Later the need for
developing a sense of responsibility amongst the children themselves would be
met by encouraging them to organise their own clubs, through the election of
their leaders and the planning of programmes of events. New members would
be introduced by the children, thus developing a sense of comradeship and
mutual co-operation. Though at first the organisation of these clubs would
present difficulties and problems, there can be no doubt that these would be
more than compensated by the enthusiastic support of the young members.
AUDRIE FITZJOHN

CHILDREN’S ART 4

Most people “‘doodle’” when telephoning or waiting for inspiration in writing
letters. The pen records a trail of subconscious fantasy. Similarly, young
children delight in apparently meaningless scribbles. Horrified to see expen-
sive gift books treated this way, adults fail to realise that for the child such
scrawls have special significance. Scribbles soon yield place to conscious forms
such as houses with smoking chimneys, ships and trains, animals and match-
stick-men.

The next step shows these familar items developed into stories and by repeti-
tion finally transformed as complete fantasy. With primitive artists, by a
similar process of repetition and mutation, the part comes to represent the
whole or a new symbol is evolved. Thus, the eye alone may ultimately remain
as the symbol of a malignant god. The child and the primitive artist employ
symbolism to express their divided emotions. A West African native repre-
sents a crocodile as the thing which terrorises and must be placated, which is
feared yet worshipped, hated yet loved.

Similarly, in children’s art a strange looking pattern will be found to have a
mask-like resemblance to a person. Portraits by children of their parents and
relatives often reveal suppressed feelings of envy, jealousy or resentment.
This kind of subconscious expression, which so often astonishes and fills older
artists with envy at its uninhibited freedom, rarely survives into adolescence.
As school and home influences impose their inherent discipline, so there is
gradually a return to a modified form of realism, a preoccupation with things
in the environment and with people who are being discovered more cons-
ciously as personalities with particular qualities.

Many of these phases of development are revealed in the exceptionally gifted,
though in some respects precocious work of John Lavrin which constitutes
the major part of an exhibition of works by him and his brother, David, now
on view in the Art Gallery. The early drawings, remarkable as they are from
a technical point of view, are concerned with such things as a donkey-cart, his
favourite dog, reading a book and playing the piano. There are drawings of
playmates mostly in terms of colour and pattern, with a tendency to forma-
lised symbolism in the facial features.

At about the age of nine something new shows in the development. There is a
holiday abroad which is exciting and stimulating with a visit to a circus. At the
same time the younger brother is beginning also to paint, and maybe un-
consciously is regarded as a potential rival. For a few months an extraordinary
series of ‘‘patterns’’ emerges, expressed in violence of colour and vigour of
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